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Ecologies



1. Fluidity between [porous and receptive| bodies and worlds
involves both what surrounds bodies and what composes
(or resides within) them;

2. Thinking with ecologies encompasses both bodies and
environments, emphasizing relations instead of entities.
Humans are not coherent objects set against the background
of their environment, but are relationally implicated with
it (and each other);

3. When relations are prioritized, distinctions between
material substance and immaterial experience become blurry.
Embodied ecologies are decidedly non-Cartesian.

Introduction: Embodied Ecologies, culanth.org/fieldsights/introduction-embodied-ecologies
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subject/object agency

(or organizations, simulation games, systems, ...)
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of bodies in time
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The Six Viewpoints
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Sheila Heeti, Alphabetical Diaries, 2024
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ALPHABETICAL DIARIES

Sheila Heti collected half a million words from a decade’s
worth of journals, put them in a spreadsheet, and sorted
them alphabetically. She spent the next ten years cutting
and refining, and was left with 60,000 words of brilliance
and mayhem, joy and sorrow. These are her alphabetical
diaries.

‘Heti’s books aim to be vessels for the transformation of
reader and writer. She has spoken of writing a book that
would be like a Richard Serra sculpture, which a reader
might walk through in the same way that the writer

has undergone its creation, not knowing exactly where
itis heading or how it will end.... Though the formal
challenges vary, Heti is always pressing at the membrane
between life and art, beauty and ugliness.’

— Parul Sehgal, New Yorker




»The ‘progress tale’ prevents us from noticing
divergent, layered, and conjoined projects that
make up worlds. Entranced by the expansion
of certain ways of life , scholars
ignored questions of <«

Tsing, anna (2021): The Mushroom at the End of the World, p. 22
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- I - Five Years of Captured Captchas is a se-

ries of five leporello books that span a total
length of 90 meters, chronicling every single
captcha that we have solved over the course
of five years.

At the end of 2011, while discussing the labor
involved in such routinely performed tests,
we decided to take a screenshot of all the
captchas that we would pass. Doing so, we
established a diary of our almost daily mic-
ro-labor and a stable archive of these ubiqui-
tous techno-visual artifacts.

Throughout the collection, it is possible to
retrace the evolution of captchas: initially

a technique to merely prevent spam, then a
system employed by Google for the ‘philan-
thropic’ purpose of digitizing knowledge, la-
ter (indirectly) used as a method to improve
Street View, and finally a means of teaching
image recognition to Al software.

five.yearsofcapturedcapt.ch/as by Silvio Lorusso and Sebastian Schmieg



Space

Shape

Time

Emotion

Movement

Story

Can you describe in detail
all the spaces?

What are all the ways
space is organized by
shapes”?

What spatial changes oc-
cur over time?

What places are
associated with
emotions?

What are all the ways
space is organized by
movement?

What are all the ways
space is organized by
stories?

Where are shapes loca-
ted?

Can you describe in detail
all the shapes?

How are shapes used in
different times?

What are the ways
shapes evoke emotions?

What are all the ways
shapes are used in
movements?

What are all the ways
shapes are used to
convey stories?

Where do time periods
occur?

What are all the ways
time affects shapes?

Can you describe in detail
all the times”?

When are emotions evo-
ked?

How do movements fall
into time period?

How do stories fall into
time periods”?

Emotion

Where do the various
emotional states occur?

What emotions lead to
the use of what shapes?

How are emotions related
to various time periods?

Can you describe in detail
all the emotions?

What are the ways
emotions affect
movement?

What are the ways
emotions affect stories?

Movement

What are all the places
movements occur?

What are all
the ways movements in-
corporate shapes?

How do movements vary
at different times?

How do movements
involve emotions?

Can you describe in detail
all the movements?

What are all the ways
movements are parts
of stories?

Story

What are all the places
stories occur?

What are all the ways
stories incorporate sha-
pes?

How do stories occur
over time? Is there any
sequencing?

How do stories involve
emotions?

What are all
the ways movements in-
corporate stories?

Can you describe in detail
all the stories?









